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artist and sitter share temperamentally the same 
point of view, but the scheme of color and the 
very handling were subordinated to its establish- 
ment. The Museum counts itself fortunate to 
possess the picture. M. S. P. 



Hispano-Moresque Ware. 

Cases E and F in Upper Hall. 
Case / in Ceramic Room. 

HISPANO-MORESQUE is the name com- 
monly given to specimens of earthenware 
glazed with white enamel containing tin, decorated 
in blue and with metallic lustre patterns, made in 
Spain at Malaga and in towns near Valencia by 
Moorish workmen during the fourteenth, fifteenth 
and sixteenth centuries. 

Lustred ware, made in the older centres of 
Arabian civilization, Bagdad and Cairo, has been 
found also in Sicily and Northern Africa. Within 
a century after the conquest of Granada by the 
Moors, the beauty of the golden lustred pottery of 
Malaga was remarked by a traveller from Tangier, 
and with the fifteenth century the pottery of 
Valencia came into prominence. The best Malaga 
work was produced under Moorish rule, while the 
Moors who made Valencia pottery were governed 
by the Spanish house of Aragon. 

In shape, Hispano-Moresque ware mainly as- 
sumes a standard ceramic form, the plate, plaque 
or dish. Some pieces with broad rim, with deep, 
straight sides and flat bottom, resemble the copper 
basins of Damascus, but the ordinary dish has a 
curving, shallow bowl, sometimes with a raised 
medallion in the centre, or decorated with raised 
studs, and ribbed forms like radiating petals, called 
" gadroons." The " albarello," a drug vase or pot, 
a frequent Persian type, is common. Bowls and 
jugs of other shapes occur more rarely. Of the 
very few pieces of Malaga ware which are known, 
one is a bowl or drinking cup, and several are very 
large winged vases, all similar in shape and deco- 
ration, the most celebrated specimen being in the 
Alhambra. The decoration of this piece consists 
of highly conventionalized plant and animal forms 
and Arabic inscriptions. The colors are white and 
gold lustre on a background of blue, and blue 
and gold on a background of white. 

In the process of making pottery there are two 
steps. The clay is first shaped and baked and 
then given a surface finish that will keep out water. 
This is accomplished by dipping the vessel into the 
glazing mixture, which is cold and in a thick, liquid 
state, letting it dry, and then subjecting it to heat, 
when the surface coating fuses to a transparent, 
glass-like covering. Lead compounds in the glazing 
mixture cause fusing to take place at a lower tem- 
perature. Much earth capable of producing good 
pottery is unpleasing in color, and is covered before 
glazing with a layer of white clay, on which color 
ornament also appears to better advantage. If the 



glaze mixture contains compounds of tin, it becomes 
opaque on fusing and a layer of white clay is un- 
necessary, as the material of the vessel is hidden. 
The piece is then said to be enamelled. Colors 
may be applied to the porous surface of a vessel 
which is to receive a transparent glaze, or to the 
covering of white earth, or to the dried coat of 
enamel mixture before fusing takes place. In the 
making of enamelled lustre ware there is one more 
process. A design is applied with a feather or 
some light brush to the surface of the finished 
enamel, the medium used containing oxides of silver 
and copper. The vessel is then heated in a furnace 
so contrived that smoke at a high temperature is 
directed against the enamel, causing the carbon of 
the smoke and the oxides to combine chemically. 
After this process there remains of the design only 
a film of metal with a brilliant lustre outside the 
enamel, while the enamel itself and the colors in it 
are unchanged. The decoration of the drug vase 
shown in Case 1 consists of vine leaves alternately 
blue and a golden brown lustre. The blue leaves 
are in the enamel and were painted on before the 
vessel was fired, while the lustre leaves were 
painted outside the finished enamel and then sub- 
jected to heated smoke. 

Simple as are his processes, the skill and taste 
of the potter may transform his productions into 
objects of artistic excellence that have a just claim 
on the admiration of the world. The old Malaga 
vases and the Valencia ware of the fifteenth cen- 
tury fulfill these conditions. So admired was the 
ware of Valencia, that the royal family of Aragon, 
with its connections in France, and the great fam- 
ilies of Spain, of Florence and of Siena, sought 
special pieces on which were lustred their arms. 
The Spanish plates bear emblazoned upon them 
the whole history of fifteenth-century Spain in 
arms representing the marriage alliances of the 
Aragonese monarchs. The dates of these pieces 
may be determined within approximate limits, and 
hence the sequence of the styles of decoration. By 
the reverse process pieces without a coat-of-arms 
may be approximately dated by the decoration alone. 

The earliest fifteenth century ware of Valencia 
is decorated with large and small mock Arabic 
inscriptions in gold lustre and blue. These mock 
inscriptions are not necessarily the result of a 
Christian environment, as they have been found 
also on fragments of pottery in purely Arabic 
countries. Other forms contemporary with the 
inscriptions are the "spur band" and the flower 
and leaf on dotted ground. These styles belong 
mainly to the reign of Alfonso V of Aragon 
(1416-1458). In the latter part of his reign 
and the beginning of that of John 11(1458-14 78), 
the decoration included ornamental crowns and 
large foliage developed from the small ornamental 
leaf of the preceding style. These designs and 
the following ones show an attempt to render the 
flora of Valencia in a natural manner. 

A little later appeared several styles, all of them 
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highly effective and fortunately represented by nu- 
merous examples. They are the large vine leaves, 
either alternate blue and lustre or entirely in lustre ; 
the wild bryony, blue and gold flower and leaf ; the 
circles of small vine leaves, alternate gold and blue 
or wholly in lustre ; and the variety known as dot 
and stalk, usually only in lustre. The larger num- 
ber of the pieces exported to Florence, chiefly in 
the time of Lorenzo de' Medici, are decorated 
with the bryony flower, a few with the small vine 
leaf, and one or two only with the dot and stalk. 
These designs, one derived from the other, are all 
represented by pieces now shown in the Museum. 
The large blue and lustre vine leaves are found on 
the drug vase shown in Case 1 . The smaller de- 
tails of this vase appear as the principal ornament 
in blue (the bryony flower), on the plate shown in 
the same Case. A fine plate, loaned by the estate 
of Mrs. Martin Brimmer, bearing in the centre an 
eagle in blue, is decorated with large golden vine 
leaves. The piece beside it, with the arms of Sicily, 
shows the circles of small vine leaves in blue and 
gold; but the 
leaves have almost 
lost their identity 
and are plainly a 
transition form 
leading toward the 
dot and stalk vari- 
ety, employed with 
many variations 
toward the close 
of the fifteenth 
century and in the 
early part of the 
sixteenth. Lustre is 
principally used, 
blue is rare, while 
raised dots and 
gadroons sepa- 
rated by raised 
lines, the form being used in the earlier painted 
decoration, become very common. Several pieces 
in the Museum in both cases illustrate this design. 

Hispano-Moresque ware often bears ecclesi- 
astical decoration. Many pieces have the mono- 
gram I H S, shown on the plate with the bryony 
flower in Case 1 , and in addition to other ex- 
amples on a very fine lustre plate, probably early 
sixteenth century in the same case. This mono- 
gram, the particular symbol of San Bernardino of 
Siena, who died in 1 444, may indicate that these 
plates belonged to Franciscan religious houses of the 
special order which he founded. The eagle which 
appears on many pieces, while often a heraldic 
emblem, sometimes represents the symbol of St. 
John the Evangelist, the patron saint of Valencia. 
There are also Christian inscriptions in Gothic 
letters. A late but good piece in Case 1 , deco- 
rated in coppery lustre, is inscnbed with the word 
CHARITAS in Roman letters. 

Some new designs were introduced after the 




Plate and Drug Vase, Hispano-Moresque Ware. 
From the Museum collection. 



year 1 500, among them raised acanthus leaves 
on the outer edges of plates. Although many 
good examples belong to the sixteenth century, yet 
both in the disposition of ornament and in the qual- 
ity of the lustre, the art shows signs of decline, the 
lustre becoming ruddier and the enamel yellower. 

The pottery of Valencia continued to receive the 
notice of travellers. Even after the expulsion of the 
Moors by Philip III in 1 609, when twenty thou- 
sand from towns in the neighborhood of Valencia 
took ship at its port, lustre pottery continued to be 
produced in the Spanish peninsula. These later 
wares never approached in beauty the products of 
the early Moorish potters, whose best work remains 
a striking illustration of what the Moors did to 
enrich the industries of Spain and add to its art. 

The esteem in which Hispano-Moresque ware 
was held in Italy is shown by the numerous pieces 
bearing arms of great families of Florence and Siena. 
The Italians sometimes called it the " lavori di Valen- 
cia," but usually the " lavori di majorica " or " maiol- 
ica," although no contemporary pottery is known to 

have existed on the 
island of Majorca. 
The spelling 
maiolica was used 
in the time of 
Dante, who writes 
(Inf. xxviii. 1 .82), 
"Tra I' isola di 
Cipri e di Maiol- 
ica." The Senate 
of Venice allowed 
Valencia wares to 
be imported free of 
duty, and Siena did 
the same. That 
they had an influ- 
ence on Italian 
pottery is very 
probable, for it is 
certain that Italian potters went to Valencia to learn 
the art, and fragments of Hispano-Moresque ware 
found in the rubbish of the pottery furnaces of 
Diurta indicate that Moorish potters came to work 
in Italy. Eventually the term maiolica was applied 
to all the glazed earthenware of Italy. 

It is no insignificant testimony as to the artistic 
value of Hispano-Moresque wares that Italy, in 
the chief century of the Renaissance, should 
have esteemed them so highly ; that the cities of 
Venice and Siena should have remitted import 
duties upon them, although they themselves pro- 
duced similar objects ; and that Florence, in the 
days of Lorenzo de' Medici, should have ordered 
special pieces of Valencia ware, one of them a 
vase, made for Lorenzo himself. This piece bears, 
in addition to the vine leaf decoration and the 
Medici arms, Lorenzo's own device, the three 
ostrich feathers and the signet ring with the pointed 
stone, the same ring which may be seen in 
Botticelli's picture of Pallas and the Centaur. 



